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The Founder of the Islamic Revolution:
Cinema is an educational device. Devices must be operated peacefully, correctly and sanely.
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Supreme Leader of the Revolution:
Undoubtedly, with the flourishing of talents and the activation of supporting institutions,
we can reach an outstanding level in the world in the field of cinematographic works and
performing arts.



After Leaving

The Orange Forest

Sima’s Unfinished Narration—— %]

Metropol Cinema
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Captain
Leather Jacket Man

Bavardeh Flowers
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In the name of god, Who is an illustrator

Thank God that in the morning season of the triumphant
Islamic revolution of the people of Iran, we are witnessing the
creation and production of works that arise from the Islamic-
Iranian culture and civilization and the product of the various
tastes and interests of cinema people from different intellectual
spectrums and different climates of this ancient land. During
the transformation period of the Farabi Cinema Foundation,
we made a pledge that the support and facilitation umbrella
of the national cinema institution of Iran would be a platform
for the development and strengthening of the honorable and
humane cinema of Islamic Iran with an area as wide as the vast
geography of the country.

Now, on the eve of the 40th Fajr, the works of the Farabi Cinema
Foundation, with ethnic, geographical, genre and subject
diversity, and of course observing the highest index of content
health, are a mirror of the foundation’s plans and actions of the
past year, which provide a safe, healthy and pleasant cultural
portfolio for Iranian families. Also, the presence of the veterans
of Iranian cinema alongside the young people of the first-film
and fresh actors is an effective combination of youthfulness and
specialization in creating films, which continues to strengthen
the human capital of Iranian cinema and promises the future of
transcendental cinema.

Seyed Mahdi Javadi
CEO
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New Way

By focusing on the three sides of the script, producer and director
and eliminating parallel and nested councils, the Farabi Film
Foundation succeeded in producing 10 films for the 40th Fajr
International Film Festival, which is considered the only part of
Farabi's productions in the last year. 10 films that were selected
from more than 800 scripts sent to Farabi from the beginning of
this year until September. Also, in order to create a new path for
new directors in the field of the seventh art, the National Institute
of Cinema of Iran, in a new initiative, put the establishment of
the “First-Film Club” on its agenda to start their activities and the
appearance of three films by these young directors in the Fajr Film
Festival. The first product of this club for Iranian cinema.

Also, the variety of genres can be called the most distinctive
approach of Farabi this year, although he has always considered
the two important genres of holy defense and children and
teenagers as his specialty, this year, in addition to these two,
other genres such as social, family, police-mystery, etc. He was
not oblivious. In the meantime, “Cultural justice” should also
be considered one of the most serious concerns of the Farabi
collection, therefore, one of our main components in selecting
the script was based on this, to use the talents of young directors
from other cities and even the geographical location of other
provinces to create new works.

Mohammad Hossein Lavasani
Chief Editor
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In the name of God

During these years, the season of the dawn of the Islamic
Revolution has enjoyed a special glory and freshness to the
extent that its sweetness cannot be erased from the mind with
such simplicity, especially this year when the decency of the
productions of the national cinema of Iran in the Farabi Cinema
Foundation with the variety of works produced, it has a special
appearance. If it wasn't for the like-minded companions, we
definitely wouldn’t have witnessed such enthusiasm.

Masoud Ahmadian
Advisor to CEO & Head of the Cultural Vice-Chancellor
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After Leaving

Director: Reza Nejati
Producer: Mahmoud Babaei
Written by: Reza Nejati
Director of Photography: Arman Fayyaz
Editor: Emad Khodabakhsh
Make-up: Mahdi Sayyad
Music: Masoud Sekhavat Doust
Sound-Recordist: Amir Ashegh Hosseini
Sound Mix: Zohreh Aliakbari
Stage Designer: Amir Hossein Haddad
Dress Designer: Chakameh Mirkhanjani
Field Effects: Arash Aghabeik
Visual Effects: Mohammad
Baradaran
Casts: Saber Abar, Sara Bahrami,
Hami Torabi, Pantea Panahiha, Bahram
Shahmohammadlou, Ehteram Broumand,
Pourya Rahimi Sam &...

Synopsis

Arash’s encounter with the
shocking news of Mona'’s return
makes him try to renew the
meeting. Arash’s pursuit and
Mona’s escape be changed with
the arrival of an old friend. Arash
is just a few steps away from this
meeting, although the meeting
of these two is not the end of
this scandal...
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Reza Nejati

Date of birth: 1994
Place of birth: Mashhad
Filmography: Short films: Erfaq,
Chauffeur, Disgusting, Horn of Deer,
Tribune &...
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At a Glance
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m Genre: Drama, Social

mTime: Now

m Geography: Tehran, Kish

m Background of the story: City, society, family, business

m Approach: Family, ethical, fun

m Topic: Emphasis on the importance of the position of the
family and having children.

m Sub-topic: The effect of family, friendship and financial
relationships on the way people live.

m Point of view: Agentive and individual

m Conceptual framework: Human

m Features: Mystery story mode, chase between characters,
family and emotional relationships.

u Potential story capacities: Development of the story from
the point of view of the confrontation between friendships
and family relationships after marriage, development of
the story in terms of the issue of surrogacy and its effect on
the mother’s love for her child, development of the story

in terms of the effect of women’s employment and their
income generation on family relationships.

m Age classification: 6 years and above

m Target audience: Urban middle class, families, sociologists,
psychotherapists
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A support called family

Reza Nejati’s first film can be considered as a family work with an entertainment focus, which in a way portrays the narrative
of three generations encountering each other. In “After leaving’, with occasional references to the importance and position
of the family, it is tried to emphasize the representation of desirable effects and the effects of positive relationships, trust
and support of family members in the heart of a suspenseful story. Although insisting on the importance and position of the
family may be thought of as a cliché and a slogan, but all the actors of this film tried to avoid falling into the trap of clichés

and slogans by relying on the details.




Deep quotes
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m Reza Nejati

From somewhere, all that no longer exists is more than all of us and there is no more time to dance in our dreams. All
the years that | fought to achieve impossible and possible dreams passed in the blink of an eye, that is After Leaving.



The Orange Forest

Director: Arman Khansarian
Producer: Rasoul Sadr Ameli

Written by: Arman Khansarian

Director of Photography: Masoud Amini Tirani

Editor: Mohammad Najjarian
Make-up: Siamak Ahmadi

Music: Alireza Samadpour
Sound-Recordist: Saman Shahamat
Sound Mix: Amirhossein Ghasemi
Stage & Dress Designer: Faraz Modiri
Field Effects: Arash Aghabeik

Visual Effects: Kamyar Shafipour

Casts: Sara Bahrami, Mir Saeed

Molavian, Faraz Sarabi, Davood Fathali

Beigi, Reza Behboudi &...

Synopsis

After many years, Sohrab has
to return to Tonekabon, the
city where he studied at the
university, different attitudes
from his former classmates,
including Maryam, who was
oncein love with him, is a recent
incident that Sohrab faces.
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Arman Khansarian

Date of birth: 1992
Place of birth: Tehran
Filmography: Short Films: Dead End,
Goosehead green, Elephant Shadow,
Monaco &...
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Genre: Drama, Social

Time: Now

Geography: Tonekabon, Tehran(with emphasis on native
climate and decentralization)

Bachground of the story: School, university, orange garden,
home

Approach: Ethical, contemporary, message-oriented

Topic: Humiliation and destruction of others can have bad
and harmful effects in one’s own life.

Sub-topic: Transformation in the field of individual ethics
due to facing the past and present realities.

Point of view: Agentic, Individual

Conceptual framework: Individual and human development

Features: Doubting people’s judgment, accepting the
changes that the main character of the story finds in the path
of challenges, representing the nostalgia of student life

Potential story capacities: Why the formation of this moral
vice in the main character of the story, the importance of
establishing a university in small towns, addressing the
destructive effects of urban development on environmental
beauty.

Age classification: 12 years and above

Target audience: Teachers, students, university professors
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In his first feature film, Arman Khansarian has targeted a pretend intellectual; A graduate of dramatic literature, who is a
teacherthatis critical of everyone around him, from university professors to students and fellow students. Although the main
character of the story continues to promote himself with false pride after many years of graduation, the 24-hour encounters
of this person with his old friends put him on the path of change, reform and relationships that once darkened him. The
purpose of “Orange Forest” can be read as a representation of ugliness and bad effects and harms of self-improvement and
pride and its effects on others.
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Arman Khansarian

When we start studying at university, we create a glorious picture of our future in our minds. We easily criticize everyone because
we don't measure ourselves with the present, but the criterion of our judgment is not ourselves, which is the pleasant image we
have made of ourselves in ourimagination.

After finishing the education, usually our feet come to the ground and the glorious image gets a little confused. The struggle to
become a big person continues for several years after graduation, until we slowly come to terms with everyday life and become
one of those who we didn't even think about in our student days and maybe even looked at them with scorn. Sometimes we
consider the reason for our failure to be lack of support. Sometimes we think that we have been unlucky and we have been
wronged, and we rarely think that maybe the problem was ours and we went somewhere wrong, anyway we have failed! In
Orange Forest, | wanted to tell the story of someone who is facing his true self. The story of a man who is maturing and accepting
with a trip to the city of his student days.



Sima’s Unfinished Narration

Director: Alireza Samadi
Producer: Majid Rezabala

Written by: Alireza Samadi

Director of Photography: Amir Mousavi

Make-up: Mehrdad Mirkiani
Music: Karen Homayounfar

Sound-Recordist: Amir Hatami

Stage Designer: Amir Hossein Ghodsi l i

Dress Designer: Nazanin Tavassoli
Field Effects: Arash Aghabeik
Visual Effects: Morteza Mashhoudi
Casts: Hamed Komeili,
Azadeh Samadi, Ghazal Shakeri,
Mehran Ahmadi, Masoud Keramati,

Maryam Saadat &...

Synopsis

Dr. Arash Samin, one of the
prominent professors in the field
of sociology, lives a calm and
peaceful life with his doctor wife
and young daughter, but the
publication of a picture of him in
the cyberspace puts his personal
and family life on a new path...
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Alireza Samadi

Date of birth: 1989
Place of birth: Tehran
Filmography: Staging, Anonymity
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m Genre: Drama, Social

mTime: Now

m Geography: Tehran

m Background of the story: City, university, hospital,
cyberspace

m Approach: Cultural, social, contemporary, ethical, message-
oriented

u Topic: Referring to the harms of cyberspace without
considering its benefits.

m Sub-topic: Fame in cyber space and success in this way.

m Point of view: Structuralist, social

m Conceptual framework: Human

u Features: Detective and mystery nature of the story to solve
problems.

m Potential story capacities: Dealing with the issue of
economic corruption of the supporter of one of the
characters, dealing with the issue of young people’s interest
in gaining fame and fortune in a short time, dealing with the
issue of why influencers are popular, the role of humiliation
in the rush to gain fame and fortune.

m Age classification: 12 years and above

m Target audience: Sociologists, cultural policy makers,
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influencers and cyberspace activists
Cyberspace; The real swamp

Alireza Samadi’s latest film has a serious passage about the damages of bad reputation, breaking emotional relationships
and pretending to be well-being and success in cyberspace. The issue here is that although fame in cyberspace can bring
wealth, but any mistake is not out of mind to turn itinto a swamp of moral, legal and economic corruption.“Sima’s Unfinished
Narrative” believes that emotional jealousy and bad reputation in cyberspace can bring unpleasant consequences for the
individual and others, as social humiliation is enough to be considered as a factor to lead people to corruption in order to
improve social positions.
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METROPOL CINEMA

Alireza Samadi

Sima’s Unfinished Narration is the narration of a wound in the past; The narration of Dr. Arash Samin who breaks his promise
to achieve his dreams. But the palace of his dreams is cardboard. The dream of changing Arash’s floor is the story of Sima's
wounds.

Perhaps more than any issue these days, we should think about not forgetting our appointments and promises and not
leaving the promise we make to the hands of forgetfulness.



Metropol Cinema

Director: Mohamad Ali Basheh Ahangar

Producer: Seyed Hamed Hosseini

Written by: Mohamad Ali Basheh Ahangar,

Hamed Basheh Ahangar

Director of Photography: Alireza Zarin Dast

Editor: Hamid Basheh Ahangar
Make-up: Kamran Khalaj
Music: Sattar Oraki
Sound-Recordist: Abbas Rastegarpour
Sound Mix: Faramarz Abosedgh
Stage & Dress Designer:

Abbas Bolvandi, Mahdi Ghouchani
Field Effects: Mohsen Rouzbahani
Visual Effects: Kamyar Shafipour

Casts: Mojtaba Pirzadeh, Reza Kianian,

Houman Bargh Navard, Mahtab
Nasirpour, Parivash Nazarieh, Hossein
Basheh Ahangar, Noushin Masoudian,

Shahriar Fard &...

Synopsis

After presenting a report, Reza
obtains permission to reopen
Cinema Metropol in Abadan
surrounded by Baathist fire,
which many military forces do
not agree with. With the start of
the screenings, everything goes
differently for him and Metropol
cinema...
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Mohamad Ali Basheh Ahangar

Date of birth: 1962
Place of birth: Dezful
Filmography: Cedar Under the Water,
Queen, Awakening of Dreams, Son
of the Soil, Hot candy &...
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Genre: Drama, Holy Defense

Time: 1980

Geography: Abadan (with emphasis on native climate and
decentralization)

Background of the story: Imposed war, cinema, media

Approach: Cultural, national, contemporary, sacred defense,
message-oriented

Topic: Protection of the soil of the land with the focus on
cinema.

Sub-topic: The advertising role of cinema in the holy defense to
confront the enemy.

Point of view: Structural, cultural, social

Conceptual framework: Human

Features: A different look at advertising during the Holy
Defense, a critical approach to the dominant way of advertising,
explaining the importance of cinema.

Potential story capacities: The role of cinema in the formation
of people’s personality, thought and culture, the effect of artistic
products on the creation of desirable human relationships,
why and how art is popular and the importance of cinema in
promoting resistance, morale and general vitality, the effect of
hope and vitality on the success of nations.

Age classification: 12 years and above

Target audience: Cultural and artistic policymakers, decision-
makers in the field of art and cinema, military and security forces
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The Strategicrole of cinema

The latest work of Mohammad Ali Basheh Ahangar is a film about the imposed war in Abadan city and the strategic role of
Metropol cinema. While having dramatic elements and dealing with a noble romance, this movie combines an objective
event with cinematic elements to present a different view of war through the lens of culture and art, especially cinema.
Therefore, “Cinema Metropol”is not only a historical story, but an event taken from the heart of history for the medium of
cinema and its audience. “Cinema Metropol” deals with the methods that the military forces have used in the propaganda
of holy defense and describes them as opportunities to give hope and raise the morale of the people.
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Mohamad Ali Basheh Ahangar
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Number 10

Director: Hamid Zargar Nejad
Producer: Ebrahim Asghari
Written by: Hamid Zargar Nejad

Director of Photography: Hasan Pouya

Editor: Emad Khodabakhsh
Make-up: Shahram Khalaj
Music: Masoud Sekhavat Doust
Sound-Recordist: Farrokh Fadaei
Sound Mix: Arash Ghasemi

Stage Designer: Mohammad Reza Shojaei

Dress Designer: Niaz Hamidi

Field Effects: Mohammad Reza
Torkaman

Visual Effects: Hossein Heshmatnia

Casts: Majid Salehi, Hesam Manzour,
Behrang Alavi, Mahdi Zamin Pardaz,
Siamak Safari, Ahmad Kavari, Sahra
Asadollahi &...

Synopsis

Reza is an able and capable
industrialist who after some time
of his captivity decides to escape
from the Baathist camp to serve the
prisoners, but the presence of the
hypocrites and Reza’s determination
to escape from the camp puts him
on a new path...
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Hamid Zargar Nezhad

Date of birth: 1975
Place of birth: Ahvaz
Filmography: For Marjan, Mahura,
The End of Service, TV Movies:

On the Beach of Death, Bitter dream &...
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m Genre: Drama, Holy Defense

mTime: 1988

m Geography: The soil of Iraq

m Background of the story: Front line, Baathist camp,

The desert, The camp of the hypocrites

m Approach: Iran, contemporary, Holy defense

m Topic: Attention to the category of sacrifice during the
eight years of imposed war.

u Sub-topic: The situation of the Freedmen of Holy Defense
in the Baathist camps and their struggle in difficult
conditions.

m Point of view: Agentive, social

m Conceptual framework: National-patriotic, humanitarian
m Features: The challenges of escaping from prison,
intelligent planning and selflessness of the hero of the
story, the strong character of the hero mentally and facing
obstacles.

= Narrative capacities: Paying attention to the past of

the main character of the story, paying attention to the
methods of hypocrites in recognizing influential prisoners.
m Age classification: 12 years and above

mTarget audience: Sacrificers and families of martyrs, those
interested in the history of holy defense
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From the hardships of exile to the height of freedom

In his latest work, Hamid Zargr Nejad, with the theme of self-sacrifice and dedication, has gone to the freedmen of the holy
defense in the Baathist camp in the heart of a hero-centered story. Where they fought against the Baathist regime relying
on effort and faith, a struggle that was the product of the hope of victory or tasting the sweetness of martyrdom. In order to
strengthen the spirit of social responsibility, “Number 10" aims to represent the responsibility of individuals towards other
people. Addressing the actions of the hypocrites during the eight years of imposed war, which also has clear signs in this

camp, is one of the other topics mentioned in this story.
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®Hamid Zargar Nejad

In all the years of making documentary films, | would hear loud whispers after interviews and filming, that other people in the war
would taunt a little: Why captivity!!! We never prepared ourselves to be captured... so we were not captured!!!

Until later in Ardabil, | came face to face with a freedman, who had gone to the front as a teenager to sing hymns and give morale
to the fighters and he was captured.

I had not heard his memories anywhere and had not even imagined... suffering in anonymity and exile and experiencing dozens
of apparent mass executions and of course humiliation and flogging and...

These introduced me to an unknown ups and down:s life that every time | closed my eyes, it showed itself unintentionally during
my daily life... Depicting suffering and desire for freedom together; It was a colorful and sufficient motivation to persevere in
making “Number 10" The story of the only successful escape in the 10-year history of captivity drew me to the path | was looking
for, which is to examine the details of the past history to better clarify the present...



Captain

Director: Mohamad Hamzeei
Producer: : Seyed Saber Emami
Written by: Amir Mohammad Abdi
Director of Photography: Amin Jafari
Editor: Omid Mirzaei

Make-up: Mehrdad Mirkiani

Music: Habib Khazaeefar

Sound-Recordist: Daryoush Sadeghpour

Sound Mix: Hossein Mashali

Stage Designer: Hamed Aslani

Dress Designer: Melody Esmaeili

Visual Effects: Alireza Akbari

Casts: Pantea Panahiha, Pejman
Bazeghi, Sepideh Eydi, Amir Hossein
Bayat, Parham Gholamlou, Amir Ali
Moghadam, Mahbod Byour, Arghavan
Shabani &...

Synopsis

Children in a hospital decide to
play football before their friend’s
surgery. Isa wants to play this
game with his friends away from
the eyes of doctors and hospital
officials, but everything changes
when a new child arrives.
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Mohammad Hamzeei

Date of birth: 1980
Place of birth: Arak
Filmography: Azar, TV Movies: Flight,
The sound of the rain, Mr. Habib,
Morteza &...
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At a Glance
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- Genre: Drama, children and teenagers

Time: Now

Geography: Tehran, Kish

Background of the story: City, hospital, football, sea

Approach: Psychological, message-oriented, ethical

Topic: Maintaining vitality and hope in difficult and sensitive
situations of life and childbearing.

Sub-topic: The effect of hope in overcoming problems.

Point of view: Individual, agentic

Conceptual framework: Individual and human development

Features: Showing the emotions of children and teenagers,
plotting emotional relationships on the sidelines of the story,
adventure and planning to achieve a common goal, the effect
of happiness in overcoming illness.

Potential story capacities: Development of the story from the
perspective of the pressures imposed on parents, minimal
emphasis on the conditions of patients with special diseases,
the importance of the role of the treatment staff in choosing
emotional and professional methods in dealing with the
patient, the possible harm of the separation of the sick child
from the parents in the treatment process.

Age classification: All ages

Target audience: Children and teenagers, patients with special
diseases, relatives and family of the patient, medical staff
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The Lasting frame of hope

“There will always be a miracle if there is hope!"This panel writing in a shot of the movie “Captain”can be considered the most
telling representative of the story of this movie by Mohammad Hamzeei; A film whose hero is a teenager who overcomes
his hardships and difficulties with hope and above all believing in this spirit. Emphasizing teamwork, “Captain” highlights
the role of empathy and unity in overcoming problems and portrays the importance of happiness and cheerfulness to
overcome difficult moments in life. The noteworthy point about this work is the representation of the reverse position of the
patient and his companions, contrary to conventional stereotypes in cinema.

44



Deep quotes
d3_gi >

Slojo> Joxo
V39S ol GYG o )LI_‘;) 9 Gloguaso 3w j> 390 Glddgivl) (oo Glow oo L oLwls osls Jgb plaod )
ol .2l (K339l g ol j2 )9l(50 2 jaw A2l (il Glovd)g i s 9 4il5365 Glawlbusl (oled 3 )3 L ¢Sl 3wy
S )l Gg 1) 39> Glo (UL Gue L «ss Lojg) 9 3o b

Il eSS 0u iiSa s Gd—a—s |y o

LEATHER JACKET MAN

Mohammad Hamzeei

All along the Captain’s road, with all the hardships of the path, there was no way out except for the innocent smile and
responsible behavior of these lovely children, so that in the heart of all childish anxieties and fatherly worries, what

happens is nothing but hope and selflessness. Ways were traveled and days passed, until the captain’s love gave way
to the passion of sacrifice.
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Leather Jacket Man

Director: Hossein Mirza Mohammadi

Producer: Kamran Hejazi

Written by: Masoud Hashemi Nejad

Director of Photography: Arman Fayyaz

Editor: Emad Khodabakhsh

Make-up: Abbas Abbasi

Music: Masoud Sekhavat Doust

Sound-Recordist: Mohammad Shahverdi

Sound Mix: Arash Ghasemi

Stage Designer: Behzad Jafar Tadi

Dress Designer: Arta Mahan

Visual Effects: Amin Pahlevan Zadeh

Casts: Javad Ezzati, Saber Abar,
Gelareh Abbasi, Pantea Panahiha,
AbbasJamshidi, Roya Teimourian,
Maedeh Tahmasebi, Seteareh Pesiani,
Sara Hatami &...
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The death of the young daughter
of Isa, finds his feet in a mafia
affair by getting to know a
girl named Soraya. The events
surrounding Isa and Soraya give
a different color to this welfare
worker’s encounter with the drug
mafia...

Hossein Mirza Mohammadi

Date of birth: 1989
Place of birth: Tehran
Filmography: Short Films:
Nam-Mordeh, without name,
Mashoum, Behind the Door, Failed &...
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m Genre: Drama, Social

mTime: Now

u Geography: Tehran

m Background of the story: City, welfare office, welfare
residence, house

m Approach: Sociological, police, message-oriented

m Topic: Addressing the root causes of addiction and the
timely arrival of law enforcement and security forces.

m Sub-topic: The depth of the problem in the social damage
of addiction and the necessity of a radical fight against it

u Point of view: Structuralist, agentive, social

m Conceptual framework: Human

m Features: Drug trafficking and dealing with a powerful
gang, police-security nature of the film, emotional
relationships of the protagonist

m Story potential capacities: How the security and law
enforcement forces function and the process of their trusting
the hero of the story, representation of the influence process
of one of the characters in the administrative structure and
his lifestyle, how the welfare worker’s daughter gets involved
with addiction

m Age classification: 15 years and above

mTarget audience: Sociologists, welfare organization, judicial
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and security officials
Someone is paying attention

In his first feature film, Hossein Mirza Mohammadi has gone to the root causes of problems caused by social damage
such as addiction.“leather jacket”believes that removing the roots of addiction formation is considered prior to fighting
the addict, because the problem is with the people who infiltrated the development of this damage in a legitimate
way, so the only solution to such a problem is to correct this faulty structure. Relying on its persuasive language, this
film has tried to criticize people who do not listen when dealing with drug addicts, an issue that has opened a space for
influential people to abuse these people. m
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® Hossein Mirza Mohammadi

Leather Jacket Man started from an almost cold day in the middle of autumn 2019, when | was looking for people in the heart
of the city to make one of my short films, Nameless. A story about young boys and girls who used to roam the streets of the city
due to addiction.

It was almost 11 o'clock at night when | met a girl named Mahsa. She was 21 years old, but she had not lived for 21 years. Let’s
skip the time she spent, she told me a sentence that started the story of the Leather Jacket. She said: Do you know how hard it
is to just walk and walk and just walk at night without even daring to stop for a second, and how many minutes can you sleep
during the day when everything is light??? It was known that she wanted 21 years of sleep from this world. After two years of our
adventure-filled journey to make this film, now it’s time to see the adventure-filled journey of leather jacket people. Life means
all these emotions and feelings, and film means creating life, meaning creating all these emotions and feelings together and
together. | just wish we had created it right...! E




Bavardeh Flowers

Director: Mehrdad Khoshbakht

Producer: Saeed Saadi

Written by: Hossein Torabnejad,
Mehrdad Khoshbakht

Director of Photography: Saeed Barati

Editor: Sohrab Khosravi
Make-up: Abbas Abbasi
Music: Behzad Abdi

Sound-Recordist: Gholamreza Akhtari

Tehrani
Sound Mix: Seyed Alireza Alavian
Stage & Dress Designer: Aydin Zarif
Field Effects: Iman Karamian
Visual Effects: Hasan Izadi
Casts: Banipal Shomoun, Nader
Soleimani, Elham Naami, Amirreza
Delavari, Pourya Reyhani Asl &...

Synopsis

Half of Khorramshahr has been
occupied by the Baathists, engineer
Shirani is thinking about keeping the
lights on in the refinery in the midst
of war and insurrection in Abadan.
There are many incidents along the
Bahmanshir River, while there is not a
single step left until morning.
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Mehrdad Khoshbakht

Date of birth: 1969
Place of birth: Abadan
Filmography: Abadan Eleven-60,
Desert Eagle, The Sound of My Feet,
His Place is No Longer Empty
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Genre: Drama, Adventure, War

Time: 1980

Geography: Abadan, south of the country (with emphasis on
native climate and decentralization)

Background of the story: refinery, imposed war, city, natural
resources

Approach: Sacred, national, humanitarian defense

Topic: The role of national officials, Imam Juma of Abadan,
employees and people in preserving the Abadan oil refinery as
a symbol of the identity of the people of the region.

Sub-topic: Preservation of the Abadan Refinery at the
beginning of the imposed war and the transfer of the spare
parts in the warehouses to a safe area.

Point of view: Social, agentic

Conceptual framework: Human

Features: Interaction and sincere relations and empathy
of people, hero-oriented, excitement caused by purposeful
action, implicit attention to local culture and climate, emphasis
on unity and solidarity in achieving major goals.

Story potentials capacities: How the officials confront each
other in solving the problem, the challenges of the Mujahideen
with their families.

Age classification: 12 years and above

Target audience: Abadan people, historians, oil company
officials and senior government managers, economic policy
makers
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In his latest movie, Mehrdad Khoshbakht has gone to represent the independent role of Abadan Oil Refinery employees
and people whose identity is tied to this refinery. An effort that played an effective role in fuel supply and the survival of oil
production capacity and, as a result, the country’s economic power during the holy defense. This work has depicted the refinery
as a symbol of the identity of the people of Abadan and a factor for moving the economic cycle of the region and the land, in a
position higher than its material value. Also, this film can be seen as a continuation of the director’s previous work; A film based
on the theme of “preservation of a situation”.
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Mehrdad Khoshbakht

Some of the employees of the Oil Company in war conditions, without having a mission or order, personally decide to
remove the fabric parts of all the warehouses of the Abadan Refinery from the siege of the city, which is successfully
done to turn ordinary employees into brave heroes who save all the country’s refineries from closing down with their
courage. This movie is dedicated to three hundred and thirty martyrs of Abadan Refinery.



Hook

Director: Hossein Rigi

Producer: Mahdi Torab Beigi

Written by: Ali Ashtiani Pour

Director of Photography: Shahram Najjarian
(Photographer under the water: Behrouz Torki
Zadeh)

Editor: Soudabeh Saeednia

Make-up: Morteza Kohzadi

Music: Fardin Khalatbari

Sound-Recordist: Mahmoud
Sammak Bashi

Sound Mix: Amin Sharifi

Stage Designer: Mahdi Saeedi

Dress Designer: Neda Salimi

Visual Effects: Ali Sajadi

Casts: Amir Jafari, Mohsen Ashtiani Pour,
Roya Teimourian, Amir Mahdi Jouleh,
Mahtab Servati, Ali Osivand, Sobhan
Rakhshani &...

Synopsis

Hook tells the story of the lives of
two Baloch sportsmen brothers
named Shirok and Mirhan who
seek to achieve their ambitious
dreams. Shirok, who sees Mirhan
grounded due to incident, his life
continues to undergo accidents...
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Hossein Rigi

Date of birth: 1978
Place of birth: Zahedan
Filmography: Lipar, Documentaries:
Season of Warm Winds, Rahat’s
Wedding and Short Films: Border
Road and Forgetfulness
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m Genre: Drama, Sports w9 el
m Time: Now wgSliplo;m
m Geography: Sistan and Baluchestan province / Zahedan 5 5 . </ oG G awl L8] g
and Cﬁabahyar (with emphasis on native climate and P2l 2250 Lhlelzgohali/ wbwesboo - ULMT’,I Lolme ®
decentralization), Tehran b 21355530 9 (092
m Background of the story: Society, sport, city, nature casuub g «))9 Aol wls jauwo B
m Approach: Moral, humane, sports, message-oriented, national, 6319 g3 ¢(5ko 950 L ¢(ij)9 (Il ((,OUS] )T, M
personal development o il camilow 154 & T Slolgs S N .
m Topic: Emphasis on wrestling and the role of sports in _ 2 P UR))9 U 9 (Flolg 2 A5G :E 9090
preventing crime U35 Lo gl S0 6wl SO dildpailgn 9 (OS] canyi i€ 9090 o) M
m Sub-topic: Moral and chivalrous training of a boxing master o g Jinpo LB >
for his student in the form of Murshid and Murad IS calole (g3)8 35 dgly @

m Point of view: Individual, agent-oriented

m Conceptual framework: Individual and human development
m Features: central hero, representation of the challenges and
difficulties of achieving success in sports, the superiority of
heroism over heroism, showing the accessibility of social status
for all classes in case of hard work, emphasizing the spirit of
chivalry and humility for sports heroes

m Potential story capacities: Behind-the-scenes show and
marginalizing currents in sports, warning based on the abuse
of sports heroes for personal gain, providing a realistic picture
of the athlete’s challenges in choosing the path to becoming

a champion with or without margins, emphasizing the
superiority of fame resulting from heroism instead of being a
champion

m Age classification: 12 years and above

mTarget audience: Athletes, policymakers and managers in the
field of sports, teenagers, urban middle class
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Sports as an entertainment and a factor to prevent delinquency, especially among teenagers and youth, can introduce many subjects
to the cinema to tell interesting stories. The movie “Hook” is the story of trying to achieve success; A success that cannot be achieved
through showing off, marginalization and fame. Emphasizing the methods of moral training of athletes and the importance of having
the qualities of chivalry and sacrifice to overcome the challenges of being a hero and considering the spirit of a warrior to be superior
in the field of sports is the same meaning that can be found in the shape and central themes of Hossein Rigi's latest work.”Hook"is also
a teenage film that shows the path of heroism based on ethics as the result of serious effort and perseverance, and considers avoiding
the sidelines as an important principle in gaining the status of a hero. E
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®Hossein Rigi

Hook is a written picture of Sistan and Baluchistan, where is the cradle of zealous and loving people. Kind-hearted
people who practice the profession of being a hero. Hook is a realistic look at the scarred face of my province from
cinema in the years of unkindness... Hook is a realistic sign on Sistan and Baluchistan; The land of zealous people and
beautiful frames.
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[ C S5} S3020 |jjuo (paan> Sdouo Lisyle
Reza Nejati Hossein Mirza Mohammadi Alireza Samadi




AY

.b *d""" )”..

Hrworl Coneomee Fozamaintion




